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CATALOGUE OF THE WORKS OF SU RENSHAN 


This catalogue includes all the paintings, of whose existence I am aware, by Su 
Renshan. It is not exhaustive. For such a large collection as the Suma one, for 
example, I was only able to examine a small number of the paintings. I based my 
opinions of other paintings in this collection on photographs that were insufficiently 
clear. There may be further items in the collection. Of the paintings in the 
Museum in Canton, I only know of the few that have been reproduced and pub- 
lished. There existed at least one important private collection of Su Renshan in 
People’s China but I have seen none of these paintings. There must certainly be 
other paintings isolated and dispersed in small private collections in Hong Kong, 
Macao and Singapore, and of which I know nothing. The present catalogue will 
no doubt eventually be enlarged; it is still too early to form definite conclusions 
in matters of chronology and authenticity. Judgements which I tentatively put 
forward here, often have a provisional value only; they are suggestions or hypo- 
theses, and should not be taken categorically. 

As this is therefore only a provisional catalogue, instead of grouping the works 
in chronological order, which would necessarily be hypothetical and subject to 
ulterior correction, I have adopted a less scientific method of listing the paintings 
(but more convenient for students wishing to consult the originals) by grouping 
them in collections. For the sake of clarity, I have used a single system of en- 
umeration. As Jen You-wen has already made a numbered catalogue of the paintings 
in his collection, to simplify matters and avoid confusion, the first 163 numbers 
of my catalogue correspond to those of Jen. We might nevertheless note that four 
of these numbers (28, 29, 30, 31) do not refer to paintings by Su Renshan but to 
four pages of calligraphy by a collector. Jen included them in his catalogue by 
mistake. 

References to Plates indicate illustrations in Part 3 of the present edition. The 
numbering of illustrations reproduced in miniature in this Catalogue, corresponds 
to the Catalogue numbers. For the seals, “white” indicates an intaglio seal (where 
the characters are incised) (RX or HX) and “red”, seals carved in relief (BX 
or AX). | 

For paintings whose titles are vague I have also reproduced the first words 
of the inscription, for easier identification. 


I. JEN YOU-WEN fé XZ COLLECTION 
(Jian Youwen) Hong Kong 


Qualitatively and quantitatively, this is the most important collection of paintings by 
Su Renshan. Unfortunately, most of the paintings are in a very bad state (mountings 
amputated, paintings crumpled, dirty, eaten by insects and spotted by mould). They 
should be remounted, repaired, cleaned and, above all, kept in better physical sur- 
roundings. 


1. Landscape in the style of Li Cheng Æ EX. Paper, 30 X 30 
cm. Signed LIE. Seals: a. white: £il; b. white: E. 
Jen explains the extremely awkward technique by classifying it 
as a childhood painting. This can not be confirmed. Authenticity 
very dubious. 


2. Landscape executed in linear style (see Plate 1). Paper, 
119 X 35 cm. Painted in Xingtan, dated 1828, dedicated to Su 
Renshan's father, signed E Æ. Seals: a. bipartite red-white 41111) 
b. bipartite white-red BZ. Very pitted by mould. A remarkable 
piece of great historical importance, because it throws light on 
Su Renshan's early artistic development. Compare with Suma 
album (Cat. 167-175), dated the preceding year and with Landscape 
with buildings (Cat. 317) in the collection of He Junliang, dated 
I  thesame year and showing even finer technical quality. 


3, 4, 5 and 6: a group of four landscapes. (For no. 6, see 
Plate 84). Paper, 107 X 32 cm. Dedicated to Yingwen EX, 
dated 1831, signed ZU EZ Very damaged, eaten by worms. 
If this work is really by Su Renshan, it proves that in his early 
years, he painted strictly in the style of the traditional Cantonese 
school. In fact, it could equally well be an anonymous and very 
ordinary Cantonese painting, to which a modern dealer added a 
seal and an inscription by Su Renshan. That Su Renshan was only 
eighteen at the time he would have painted this group, does not 
sufficiently explain its crude style. He proved himself capable of 
much better work when he was fifteen (see Cat. 2 and 317). 


. Landscape in the style of Li Zhaodao (2 ê Æ (see 

Plate 3). Silk, 108 x 35 cm. Dedicated to Hongzhen i$ EH, 

painted in Canton, dated 1833. Signed (© ilis Ee. Seals: a. red: 

8 il; b. white: E 3$ ZE. Painting from his youth, fluent techni- 
que, in the vein of traditional Cantonese painting. 


8. Two scholars (ডু. টিভি #). Paper, 178 x 93 cm. Dedi- 
cated to Wendi 327%, dated 1841. Signed Sr ||]. Seals: a. white 
with double frame 4111) b. white RS The calligraphy bears 
unmistakable similarities with that on the very beautiful little 
horizontal scroll “in the style of Su Dongpo” (Cat. 9) dated the 
same year, but the technical quality of the Two Scholars 1s very 
inferior. 


9. Tree and landscape in the style of Su Dongpo KR. 
(see Plate 7). Horizontal scroll, paper, 23 x 77 cm. Painted in 
Canton, dated the roth month, winter 1841, signed Ur. Seal: 
red £z ıl. Utterly charming little piece; traditional technique with 
brio. 


10 and 11 make a pair (no. ro is reproduced, Plate 62): 
Scholar carrying a lute, followed by a servant and scholar with a 
stick, followed by a servant. Paper, colour, 119 ৮ 34 cm. Long 
inscriptions on political philosophy; in the inscription on no. 10, 
the author alludes to family problems. No. 10 signed & f, no. 
11 signed Sr Ur and dated the and. month Spring 1842. 


12. Figures. Paper, 127 X 45 cm. Signed (“|| E E, dated 
1843. Probably a fake, bears no stylistic relation to Su Renshan's 
work. There is a painting that pairs with this one—same style, 
same writing, same date—in the Huo Baocai collection (Cat. 336). 
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13. A hundred virtuous people from Xingtan 418 E E El. 
Horizontal painting, paper 116 X 244 cm. In the margin, a list 
of the names of Confucius’ disciples is given—Signed RRA, 
dated 1843. Seals: a. white: EX ZE; b. white: / jl; $ SB. We 
often find these two seals together. That they both occur here on 
a painting dated 1843, could perhaps permit us to conclude that 
other, non-dated paintings bearing both seals, were also made in 
this year or thereabouts. A curious and important painting. 


13 


14. Lie Zi in a landscape 2[ 2321/8: (see Plate 15). Paper, 191 
x 46 cm. Painted in Wuzhou Si. dated the beginning of 
Winter 1843, signed RE Æ. Seal: red: SSH. 


rs. Calligraphy couplet. Paper, 348 x 28 cm. Dated the 
8th month, 1844, signed {C jlj. Seal: white: E 113%. Note the 
enormous dimensions, very unusual, of this couplet. Such eccentric 
gigantism does not compensate for the mediocre execution. Very 
dubious piece. 


16. Landscape in the traditional style (see Plate 21). Silk, 
light colouring 117 X 44 cm. Painted at the “Qingmeng Shan- 
fang" W = UE, dated the 6th month, Summer 1846, signed 
f= 1. Seal: red, circular: Æ. Another characteristic seal. As 
there is a date with the seal on this painting, we could perhaps 
be justified in assigning undated paintings bearing the seal to 
this same period. Excellent mastery of the traditional style is 
shown, exquisitely delicate and fluent; bears a close relation to 
the Landscape in the Museum of Canton (Cat. 356). 


12 


17. Big landscape in linear style (44 HI fê ই) (see Plate 23). 
Paper, 245 x 118 cm. Painted at the Jing-er-gong-bo-shui-xie fi 
fica AT AÛ Kit, dated the beginning of Autumn 1846, signed ۰ 
The painting is crumpled and needs to be remounted. Majestic 
piece, compelling originality ; the brush deliberately tries to imitate 
the burin used in engraving, to produce the effect of a print; this 
venture, when deployed on such an imposing scale, produces an 
even more amazing effect. 


18. The thirteen Saints of Medicine (E ما‎ = BE) (see Plate 
22). Paper, 122 X 59 cm. Dated the roth month, Winter 1846, 
signed {= lj. Seal: red: {jl} & (only occurrence of this seal). A 
beautiful example of Su Renshan’s figure painting; the style is 
controlled and the composition complex. 


19. Evening clouds over a river (}% Æ jp zz El). Silk, 113 X 
37 cm. Dated the 11th month, Winter 1847, signed YE BE, HE. 
Seal: red: # Hj. Note the eccentric manner of varying, from one 
line to the next, the calligraphy in the inscriptions. 


20, 21, 22, 23: four album leaves. Figures in linear style. 
Paper, 35 X 30cm. 


—20: Cang Jie and other figures, signed ۰ 
—21: portrait of Wang Anshi; note the eccentric arrangement 
of the inscription. Signed (۰ 


—22: (see Plate 48) portrait of Lü Buwei; the composition 
seems to be inspired by a model by Shangguan Zhou FS (see 
Plates 66, 67). Signed ۰ 
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—23: (see Plate 49) portrait of Zhuang Ning. Dated 1847, 
signed $8 Bd ক se 54 ES The album is of high quality; the last 


two leaves are particularly remarkable. 


24. Guanyin #5 with the text of the Sutra of the Heart 
DARE. Paper, 24 X 42 cm. Signed CU Jen You-wen unduly 
claims this is a page from the same album as the last paintings; in 
fact, it can be distinguished from these by its size and the dif- 
ferent type of paper used and above all, by stylistic differences— 
the technical quality is extremely poor. It is definitely a fake. 


25 and 26 are a pair. Figure with dragons (see Plate 50) and 
Figure with phoenix (see Plate 51). Paper, 246 X 118 cm. In a 
very bad state of repair; the surface is dirty, cracked and torn. 
During one exhibition, vandals scratched graffiti on them in 
ball-pen. Remounting and cleaning essential. No. 26 bears the 
date 1848. Together, these two pieces are a monumental work 
of art; the violence and exuberant animation of the work are 
sustained by a complicated and controlled composition. Superb 
calligraphy, making use of several different types of ink and styles 
of writing. Incontestably, a summit in the art of Su Renshan. 


27. Landscape in the style of Li Sixun Æ Ra (see Plate 
55). Paper, 72 x 38 cm. Painted “in the yamen of Shunde” JE #& 
BAA in 1849. Signed E Æ. Seals: a. white with double frame: 
“LIE; b. red: Cut The name of the craftsman who mounted 
the painting is mentioned. Long inscription whose incoherence 
contrasts strongly with the very controlled equilibrium of the 
composition. À piece of high quality, of great historical importance 
for the chronology of Su Renshan's biography. 


28, 29, 30, 31. Preface (FF) and postface (EX) of a collector for 
the 24-page album, Cat. 32-55. Dated 1908. As these four pages 
were not written by Su Renshan, they have no right at all to be 
included in the present Catalogue. I mention them because they 
appear in Mr. Jen You-wen's Catalogue. 


32 to 55 twenty-four album leaves. Paper, 20 X 15 cm. 
Two pages, 41 and 52, are dated the 9th month, Autumn 1849. 
The autograph preface by Su Renshan (54), is dated the 7th 
month of 1849. All pages are signed 1511], with the exception of 
44 (£ 3%) and 45, 48, 49, which have no signature. For seals, 
we find: a. white (2 ¡11 (32, 33, 34, 35, 40, 41); b. white with double 
frame ilı (36, 43, 47, 51); c. bipartite red-white # E (2 111 (38); 
d. quadripartite white-red-red-white E- ZE (39); e. red E # 
(37, 42, 44, 45, 46, 50, 53); f. red: rectangular E Æ (48, 49, 52, 
54, 55). Ihe album is diverse in character and the pages seem 
to have been arbitrarily grouped together. There are landscapes, 
birds-plants-flowers-fruits and figures that also show stylistic 
differences and a very unequal artistic standard. The pages 32, 
33 (Plate 57), 34 (Plate 55), 35 (Plate 56), 4o (Plate 54) and 41 
are obviously intended as a group and are among the best of 
Su Renshan's work. Pages 36, 37, 38, 39 also seem to make up a 
distinct family. Pages 43, 44, 45, 46 and 47 are of a particularly 
crude and second-rate standard of painting and should be judged 
cautiously. 


56. Landscape. Silk, 35 X 37 cm. Signed E Seal: red 
1111, Bears hardly any stylistic relation to the work of Su Renshan. 
The execution is so second-rate, it is hard to accept it as his 
work. Probably a fake. 


57. Landscape with a pavilion beside a waterfall. Silk, 
colours, 35 X 37 cm. Signed Cut Seal: red: il. Same re- 
marks as for no. 56. 


58. Bodhidharma. Paper, 65 x 33 cm. Signed CU" Very 
damaged (eaten by worms) to the extent that it is now difficult to 
judge its authenticity. Pleading in its favour, is the testimony of 
a very long and important inscription (rich in biographical in- 
formation) by Su Ruohu ZZ Ej, at the top of the painting and 
dated 1903. 
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59. Landscape with goatherds. Silk, colours, 62 X 35 cm. 
Signed 15111. Seals: a. red: HF; b. red: CU, Inferior 


technical standard, must be a forgery. 


60. Figure astride a lion. Paper, 80 X 44 cm. Signed {= jli. 
Two indecipherable seals. Execution primitive, difficult to accept 
as genuine. 


61. Woman unrolling a painting. Paper, 100 X 46 cm. 
Signed MEIC ly. Seals: a. white: CFE; b. red: RAGE. 
(These two seals are found together on a large number of paintings, 
including some dubious ones). Inferior quality. 


62. Guanyin Mi. Paper, 116 X 53 cm. Signed CU, Seal: 
white: E# 3€. The weak execution (sloppiness of the brush 
strokes) clearly denounces it as a forgery. 


63, 64, 65, 66. Four famous women (Ban Zhao, the wife of 
Tao Yuanming, the Widow Qing, fourth figure not identified). 
Paper, 65 x 30 cm. Signed 1111. Seals: a. white: SZ: b. red: 
1111. Execution rather crude, but does not lack vitality. For a 
long time, people only knew this sort of painting by Su Renshan; 
most fakes are of this type which was thought to be characteristic 
of his style. The unfavourable opinion certain critics have formed 
of Su Renshan, thinking him incapable of showing subtlety and 
nuance, was largely due to works such as these. 


67. Seated scholar playing the lute near a heron. Fan. 
Signed dr. Seals: a. white: E Æ. b. red EU, Execution feeble. 


Dubious specimen. 


68. Mountain and clumps of pine (see Plate 106). Fan. 
Dedicated to Jingquan SS Pi. Signed CU. Seal: rectangular red. 
Cu. There is a fan identical in all aspects, including the 
dedication, in the Suma collection (Cat. 231, Plate 105). One of 
the two must be a forgery, as Su Renshan could not possibly 
have made two identical fans for the same person. Both might 
be forgeries. Execution is of very mediocre standard, especially 
the Jen version. 


69, 70, 71, 72. a group of four paintings. Birds and plants 
(no. 70 is reproduced in Plate 71: it is a very exact copy of a 
model from the Manual of calligraphy and painting of the Studio 
of the Ten Bamboos). Paper, 121 X 25 cm. Signed successively 
HER, El, ERR, CU Seals: two pairs: I. a. white: Eê ZÊ; 
b. bipartite white-red: 781 111. II. a. red circular: $ Æ; b. white 
LUS Authenticity is not above suspicion. The manner of 
painting the birds can be correlated with the puzzling painting 
Birds (Cat. 198) in the Suma collection but the latter itself raises 
problems. 


73. Landscape. Paper, 70 X 32 cm. Painted in Canton, 
signed {î lj. Seals: a. white: {7 1; (fancy calligraphy [ili], is drawn 
figuratively); b. white: Æ ER. Several collectors’ seals. Bad 
state of repair. Important document, only occurrence of the famous 
seal “princely descendant of the Hans”. But is the painting 
authentic? Its execution is really rather feeble. . .. 


74. Figure leaning on his elbows on a rock, banana tree in 
the foreground. Paper, 64 x 51 cm. Dedicated to Jingquan FR 
signed ۳ .بل‎ Seals: a. white Halli; b. red: indecipherable, 
Very damaged, clumsy execution. Dubious. 


75 to 100. Album of 26 pages. Paper, 28 x 18 cm. Many 
pages are badly damaged; some are covered by half-unreadable 
inscriptions. Technique rasping and crude, of very unequal 
quality; vehemence which might almost be described as technical 
stuttering; wild inventiveness of forms; a few striking pages, e.g. 
81 (see Plate 9) and 95 (see Plate 8). The original order of 
the pages seems to have been mixed up. They may have been 
intended as several distinct series. A number of pages have been 
signed {£ jlj. For seals, we find the following two used in turn, 
or sometimes simultaneously: a. red (double circle) EZ: white 


OOA. e 
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ror. Landscape. Paper, 102 x 42 cm. Painted at Guilin 


KEM, signed FEC. Seal: white: [zii ۰ 


102. Figures and mule (EHE) (see Plate 32). Paper, 7o 
X 32 cm. Signed E Æ. Seal: red: Cuir Executed in linear style. 
The firmness and strict economy of the lines are admirable. A 
painting of this quality leads to circumspect and sceptical views 
on many figure paintings supposed to be by Su Renshan and 1s a 
reminder that free improvisation is not neccessarily synonymous 
with a lax or hesitant style. 


103. The Torrent (see Plate 39). Paper, 126 x 48 cm. 
Signed CU Seals: a. red: 3E ZEE HS) b. white: LIE 
Zur This is a characteristic combination of seals found on many 
paintings, one of which is Landscape in imitation of Shen Zhou 
(Cat. 117, Plate 37); the signature on this latter work z£ t BA 
BEI, may be compared with the signature on Portrait of 
Zhuang Ning (Cat. 23, Plate 49) XE $E 835 EE. As this is dated 
1847, the Landscape in imitation of Shen Zhou and therefore 
Torrent as well, might also be attributed to the same period. We 
have already stressed (see Chapter III: The Art of Su Renshan) 
the particular importance of this painting, in which the essence of 
Su Renshan's revolutionary innovations has been concentrated. 


104. Figures (scholar accompanied by a young servant) (see 
Plate 28). Paper, 122 X 53 cm. Signed উট. Seals: a. white: Cd 
Z£. b. white: Re Typical of a style which has made 
Su Renshan famous. 


105. Ge Hong expostulating his doctrine (54-615) (see 
Plate 96). Paper, 148 x 56 cm. Signed Fg pê ELEA. The same 
painting is also in the Suma collection (Cat. 232, Plate 95). Both 
seem to be forgeries. They are related to a whole series of dubious 
paintings and fakes, where the theme of Ge Hong is often inter- 
preted and there are allusions to Shangguan Zhou models. 


106. Dancer adorned with a flower, holding a mirror 
(ছি ডি 22 e) Paper, 105 x 56 cm. Inscription about 
cosmological theory. Signed (E ||], IEEE. Seals: a. red: E [lj ; b. red 
Em Lh. 


107. Two scholars, one standing, the other seated, near a 
table laden with books. Paper, 119 X 34 cm. Signed ff E Æ. Seal: 


red: {= 111. 


108. Three Saints from Antiquity (GEE El). Paper, 124 X 58 
cm. Signed Sr E z&. Execution so poor, it must be a forgery. 


109. Flautist ) F3 — প্র H). Paper, 114 X 51 cm. Dedi- 
cated to Wen Jing-an AR for his birthday; allusion to Wen 
Tingyun A FE £j (famous poet and musician of the roth century) 
from whom Jing-an was said to be descended. Dated Spring 
1838. Signed ifi EH /— ly. Seals: a. red: kurt: b. indecipher- 
able. We have seen (Chapter I, Life of Su Renshan) that Su 
Renshan had dealings with a member of the illustrious Wen 
clan from Longshan. Perhaps it was to him that this painting 
was given. As the execution is crude and clumsy and the 
calligraphy is unlike Su Renshan’s usual writing, it must be a 
copy, at the best. 


110. Landscape in the style of the Yuan (see Plate 38). 
Paper, 117 X 43cm. Seal: white: (21113. Very beautiful example 
of the linear style. 


111. Portrait of Su Dongpo. Paper, 188 x 115 cm. Signed 
EX. Seals: a. white: C |]; 3233; b. white: E Ez উই. This sort 
of large, unrestrained figure painting, with its unpolished look, 
is what made Su Renshan popular. For a long time, it was the 
only aspect of his art that was known. It is also in this domain that 
forgeries are most numerous. One should therefore be especially 
circumspect when studying these paintings. Despite the some- 
times awkward brushwork, we nevertheless feel relatively sure 
that it is genuine. 
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112. Figure on a horse. Paper, 117 X 44 cm. Painted at 
the Zhuang-yan-xian-ren-tang FR BM dé. Signed Æ Æ. Seals: 
a. white: #423; b. red: Ei In the inscription the term 
“Manging’” #75 is used to designate the Manchus, which at the 
time was daring and impertinent. The execution of the painting 
is inferior and it seems to be a forgery. 


113. Landscape, with a quotation from Zhuang Zi (see 
Plate 20). Paper, 187 X 51 cm. Signed E [115% on the side { il, 
at the top. Seals: a. red: {Ll}; b. white rectangular: E #5. Com- 


position complex and original. 


114. The site of Handan (HI EN x ES El) (see Plate 17). Paper, ' 
132 X 41 cm. Signature damaged. Seal: white: |) #3. 


115. Landscape. Paper, colours, 127 X 34cm. Signed {= 111. 
Seals: a. red circular: 3%; b. white: JE /h itli. Closely related 
to two other landscapes (Cat. 16 and 356)—but the standard is 
not as high. 


116. Landscape ZH BARA lal). Paper, 76 X 33cm. Signed 
E .بل‎ Seal: white HER. 


117. Landscape in imitation of Shen Zhou (Ki 4 Fd 38 48 TEE E.) 
(see Plate 37). Paper, 121 x 58cm. Inscriptions in four" different 
scripts. Signed CU, Se HORO, Bil. Seals: a white: 


+ fil; b. red: JEJE BEL SE EE. As the second signature is 
similar to that on Portrait of Zhuang Ning (Cat. 23), dated 1847, 


perhaps we can place it into the same year. A whole series of 
paintings which, like this one, bear both these very characteristic 
seals EHA and JÉ JES E Bj E might also be included in 
this chronological hypothesis. The execution shows splendid 
violence, still controlled. 


118. Waterfall (ê ıl} U 7K). Paper, 84 x 57 cm. Signed Edi, 
Seal: white: Cl EÊ. 


119. Calligraphy (FRE iL ...). Paper, 32 x 29cm. Seals: 
a. white: E Æ; b. red: (<j. It is mounted above painting 120. 


120. Landscape. Paper, 34 x 27cm. Signed CU. Seal: 
white: 2x Es. The technique used shows close resemblances 
to that of a group of four landscapes in the style of the Yuan 
(Cat. 255, 256, 306, 320). 


121 to 128. Four landscapes, paraphrases of works by the 
four great Yuan masters, accompanied by four calligraphies on 
historico-political themes. Perhaps they were originally eight large 
album leaves. Today, both the paintings and the calligraphies are 
mounted in pairs, on four scrolls. Each calligraphy, paper, 23 X 
25cm., has been signed £ jl; and has a white seal: TI EZÈ; each 
painting, paper, 28 x 25 cm., has been signed Sr Æ and has a 
red circular seal: E E. 


—first scroll: — calligraphy (121) (উই নি ۰ 
— landscape in the style of Ni Zan (122) 
(see Plate 19). 


—second scroll: — calligraphy (123) BE...) 
— landscape in the style of Huang Gong- 


wang (124). 


—third scroll: — calligraphy (125) (FB RU...) 
— landscape in the style of Wang Meng (126) 


(see Plate 18). 


—fourth scroll: — calligraphy (127) (SARRE ...) 
— landscape in the style of Wu Zhen (128). 


The four paintings have a subtle and exquisite technical quality. 
With regard to them, I recorded a typical reaction from an expert 
whose tastes are of the traditional type and who refused to believe 
they were by the hand of Su Renshan: according to him, they were 
too well painted to be by this artist! 
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129 to 136. Album with eight leaves. Paper, 29 X 30cm. 
Each page is signed { il. Seals (both together on pages 130 and 
134, alternatively on the others): a. red: EU: b. white: 
EZ. Four pages are devoted to figures (133, 134, 135, 136; the 
last two have stylistic affinities with the figures of monks 1n the 
Lee Kwok-wing collection, 271-274, but are less vigorous; they 
are not of the best quality). Four pages are devoted to landscapes 
(130 is reproduced in Plate 10). Jen You-wen seems to have mixed 
up the order of the pages. 


137 to 152. Album of sixteen pages. Flowers and plants. 
Paper, 29 x 34cm. From 137 to 148, signed BZ, seal: white: 
an (E 11. From 149 to 152, signed CU. seal; white: El S s. 
Each leaf refers to a famous model mentioned in the inscription 
(Yang Wencong, Wu Zhen, Guan Daosheng, Zhao Mengfu, 
Tang Yin, Hu Zhengyan—this last reference is no doubt the only 
one that can be taken literally). Su Renshan only knew these 
masters through the engravings in manuals— The Studio of the 
Ten Bamboos and The Mustard Seed Garden—whose influence is 
specially obvious here. These relaxed and pleasant album leaves 
have a slightly academic flavour and are not overwhelmingly 
original. One isolated page in the collection of Lee Kwok-wing 
(Cat. 270) originally belonged to this series. (Leaf 146 is re- 
produced in Plate 11, Leaf 148 in Plate 73.) 


153. Figures in a landscape. Paper, 166 X 44cm. Signed 
Ezili. Seals: a. white: EX; b. red: jE; c. white: Cll 3T. 


154. Horses in a landscape (see Plate 16). Paper, 120 X 38 
cm. Painted in the “Shi-gu-tang” AY, signed HH. Seals: 
a. white rectangular: E 3&; b. white: Cl 33. Very beautiful 
painting, daring and complex composition, with variations con- 
trasted in different intensities of line and ink. 


155. Feminine figure in front of a table, against a background 
of rocks and banana trees. (Plate 30). Paper, 121 X 41cm. Long 
inscription on philosophico-political theory, spoken through the 
mouth of “Shouzhuang” SHE (i.e. Su Renshan himself). Signed 


= iE. Seals: a. white: REZ&H; b. red: CHUA. 


156. Figures (woman reading a calligraphy) (see Plate 29). 
Paper, 121 X 39cm. Signed EU Seals: a. white: IE; b. red: 
17111) c. white: E 3& ; d. red: indecipherable. 


157. Landscape with a poem by Ge Hong (44/444) 
(see Plate 40). Paper, 99 X 49cm. Painted at the চি AHAA ۰ 
Signed 41 J£. Seals: a. white: iE E lH; b. red: EN 2E Er তানি S) RE. 
The characteristic appearance of these two seals together, as on a 
number of his masterpieces, might (as mentioned in no. 117) 
permit us to attribute these mutually related pieces to the year 
1847. 'This particular landscape is of the highest quality: executed 
in linear style, its controlled density well illustrates the full 
maturity of Su Renshan's original style. 


158. Landscape with inscription A% H . . . (see Plate 52). 
Paper, 116 x 58cm. Long inscription on philosophico-political 
theory, calligraphed in archaic script. Signed £ ||. Seal: red { lI. 
Very damaged. Masterly piece, both intense and well equilibrated; 
executed entirely in pure line, marks the apogee of Su Renshan's 
original style. Calligraphy and painting here collaborate to produce 
a perfect work of art. 


159. Piece of calligraphy dealing with political philosophy. 
Paper, 168 x 63cm. Signed { ili. The writing is lively and personal 
but the calligraphy is not of very high artistic quality. It is neverthe- 
less a document of primary importance. 


160 to 163. Group of four paintings, with two figures in 
each. Paper, 116 x 37cm. Each painting is signed Zut Seals: 
a. white: Z& E- X& EJ; b. red: £ [ll] A—alternatively a/b together 
or b. alone. Badly pitted by mould. Technical quality rather 
crude, bordering on clumsiness at times (161) but it has verve 
and animation (160) reminiscent of the hand of Su Renshan. 


E 
S 
S 
MI 
ص‎ 
S 
So 
> , 
SC ST REE YA 
P | এস অনা SEN Se 
3 এ MEN 
E 
"RO 
= 
i) 
S 
Q 
> 
So 
= 
e 
; C2) 
en 
bed 


II. SUMA YAKICHIRO Fi ps ij s gj COLLECTION 


Tokyo 


This collection is important because of the number of paintings it contains but the 
standard is very unequal. There are a few indisputable masterpieces but also a high 
proportion of dubious paintings and equally indisputable forgeries. 

My catalogue of this collection is brief and approximate because I was only able to 
directly consult a very small number of the originals. Otherwise, I have had to content 
myself with studying insufficiently clear photographs. Due to the poor state of health of 
Mr. Suma, his collection is now virtually inaccessible. It is imperative that a systematic 
investigation of this group of paintings be made, as soon as circumstances permit it. This 
would undoubtedly bring great revelations. 
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164. Landscape on a poem by Jia Dao (see Plates 4, 5, 6). 
Paper, 109 X 40cm. Dated Summer 1840, signed CU. Seal: 
white: iB; Shows in an exquisitely perfect way the first 
flowering of Su Renshan’s original style. The wash is almost 
eliminated; only linear structures remain. However, this is not at 
all monotonous, as the artist, by a graphic play of lines, subtly 
alternates different ink tones, mixing light and heavy strokes. 


165. The Two Monasteries (see Plates 44, 45, 46, 47). 
Paper, 74 X 39cm. Signed ê. Extraordinarily disciplined and 
complex composition. By sheer formal logic it succeeds in uniting 
the heterogeneous spaces of three different scenes and five series 
of calligraphic inscriptions, in three different scripts. This master- 
piece was no doubt made during the artist’s last years. The artifice 
of using two different tonalities of ink to break the monotony of 
the lines, has here been dispensed with; the rhythmic intensity of 
the lines and dots animates the work. 


166. Two servants unrolling a calligraphy in front of six 
seated figures. (see Plates 24, 25 and 64). Paper, 130 X 43cm. 
Signed HF. Seal: white: E #2 =. In a vehement and unbridled 
vein—this is one of Su Renshan’s most superb works. Here, his 
brush attains (see the detail of Plate 25) a rashness and audacity 
that is quite wild. The calligraphy, which seems to totter distur- 
bingly on the brink of deliquescence, flows like the breath of 
madness. This caricatural and violent work is strangely fascinating. 
We reach the uncertain frontier where we see a mental disequili- 
brium enlarging the visionary power of the soul while at the same 
time we sense its menace: imminent chaos. 


167 to 175. Landscapes and buildings, pages from an album 
dated 1827, dedicated to his uncle. This album is of great historical 
interest, because as far as we know, it contains the earliest dated 
work by Su Renshan. The album seems to be in a bad state of 
repair, with big worm holes. Unfortunately, I have only been able 
to consult very second-rate photographs, too blurred to permit 
serious study of the inscriptions and seals. As soon as the Suma 
collection is accessible again, a detailed study of this precious 
document must be made. 


176. Landscape GE 3K ...). Paper, 174 X 53cm. Dated the 
beginning of Winter, 1843, signed 71111]. Seal: white: Edi 
(jl) is represented figuratively and the seal cut into a fanciful 
shape). 


177. Landscape with foreground of thatched cottages, 
background of cliffs, river and boats. Paper, 118 X 48cm. Seals: 


a. white KIEL; b. red: FEDER EIR SE. 


178. Landscape. Paper rro X 36cm. Signed li. Seals: 
a. red circular &#; b. white: FEA 411. 


179. Landscape (ক ...). Paper, 122 X 49cm. Signed 
il, Seals: a. white: +i £z ili; b. red: EME Er ERSE. 
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180. Landscape (Obje E). Paper, 122 x 43cm. Im 
imitation of Shangguan Qing (?) শু Signed CU Seals: 
a. CIE 1r; b. 2E 2E E چا‎ হা) E. 


181. Landscape. Paper, 139 X 118cm. Seal: red: CU. 
Very damaged. 


182. Landscape ($85&VlgmR...) (see Plate 63). Paper, 
116 x 38cm. Signed £ h. 


183. Landscape (LA äi . . . ( (see Plate 64). Paper, 
121 X 39cm. Signed {= ili. 


184. Landscape (#3...) Paper, 119 X 53cm. 
Signed .بل‎ Seals: a. red circular: E; b. white: HEUT HI. 


18s. Landscape: two thatched cottages at the foot of a large 
rock, beside a river (fk 5 jjj EE =F... ). Paper, 88 x 42cm. Signed 
BRE. Seals: a. white: Z& E 3E; b. red: Ed 


186. Landscape (WRF . . . ) with inscriptions in several 
different scripts. Paper, 113 X 47cm. Dated Spring 1848. Signed 


fk EZ. Seals: a. white: iin ER ¡11 /2; b. red rectangular ## Ff ; many 
other seals that are indecipherable. 


187. Landscape (small houses on an island, lying half way 
between a foreground of wooded river banks and a background of 
low mountains). Paper, 103 X 32cm. Signed ZC |. Seals: a. red 
circular: Æ; b. white: TER. Style similar to that in 
Landscape dedicated to Huangcun (Cat. 251). 


188. Landscape in the style of Hongren (KELLER). 
Paper. Signed CU. Seal: white TER ۱۰ 


189. Landscape. Paper, 117 X 39cm. Signed 4111]. Seal: 
white: EX C). 


190. Landscape in two registers (TZ E ঈ $5). Paper, 121 X 
47cm. Signed SI |. Seal: white: RẸ Z E. 


191. Landscape. Paper, 151 X 38cm. Signed # 3%. Neither 
the execution of the painting nor the writing of the inscription 
bear any relation to Su Renshan's work. 


192. Figure accompanied by a servant, background of 
banana trees and rocks (AB 4th ...). Paper, 135 X 36 cm. 
Signed { lI. 


193. Figure accompanied by a servant, foreground of shrubs 
and rocks. Signed j ÊR {ZC |. Seals: a. white: [۳ 11111) b. red: 
# FA. On the whole, the technical quality is feeble. 


194. Rocky peak emerging from the mist above a clump of 
willows (প্র প্র fy4q...). Paper, 140 x 72cm. In the style of 
Mi Fei. Signed {7 ılı. Seals: a. white: IE £h; b. red: EMITE 5 
HEE SE. Very rudimentary. 


195. Figures in a landscape (CE 3&/b z= ...). Paper, 75 X 
34cm. Signed E Æ. Seal: red: {7 li. Clumsy imitation. 


196. Bearded scholar seated on a rock, with two people 
unrolling a calligraphy behind him. Paper, 112 X 35cm. Seal: 
white: {= |; #3. Clumsy imitation. 


197. Landscape in the style of the School of Mi Fei. ) JC =& 
= JK). Paper, 112 X 29cm. Signed { jli. Seal: white: indecipher- 
able. Technical quality crude. 


198. Birds. Paper, 243 X 123cm. Inscription and signature 
damaged. One seal is still legible: white: EE # Z X€. This enormous 
and singular painting is dizzyingly alive. In the Jen collection, we 
saw some birds painted with a similar technique. The general idea 
of the work and above all, details of flowers and plants in the 
lower part of the painting, seem, however, foreign to Su Renshan's 
style. One can not put this painting aside lightly, but it gives rise 
to serious doubt. 
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199. The family of Su Dongpo (J&ilj —2x Si Paper, 
189 x 95 cm. Signed Sr E Æ; Seals: a. red circular: E E; 
b. white: 11112, (lj is represented figuratively; the seal has been 
cut into a fanciful shape). The lines are a bit lax, the calligraphy 
is not the most convincing but the work as a whole does not lack 
animation. 


200. Two women sitting in meditation (WHA SME . . ۰ (۰ 
Paper, 122 X 58cm. “In the style of Wang Hui” REM E. 
Signed SIS The general composition, the technique used for the 
figures and the style of calligraphy are very close to those in 
Eight Immortals (Cat. no. 353). 


201. Nine figures sitting in a ring. Paper, 56 X 31cm. 
Signed 4 Uj. Seal: white: {lI EX 38 (only occurrence of this seal). 
Execution rather crude. The signature and the seal seem rather 
dubious. 


202. Three figures, one of which is holding a child in his 
arms. Paper, 169 x 86cm. Dated 1845, signed Zur Seals: a. 
white: iE { 111; b. white: indecipherable. The figures have a very 
beautiful stance but the inscription is dubious. 


203. Nine Old Men (see plate 103). Paper, 103 X 42cm. 
Dated 1846, signed EA). Seals: a. white: Lui: b. red: 
Hî E. There is an almost identical painting in the collection of Lee 
Kwok-wing (Cat. 263); only the dimensions and the seals are 
different. Further, the Lee version has an additional inscription 
of five lines. The workmanship of the two paintings is equal in 
standard, the quality middling. Painters have frequently been 
known to make several copies of a particularly satisfactory work 
but it is unlikely that such copies would be so painstaking and 
slavish. Are these two imitations of an original that has been lost? 
In this particular case, the forger must have been an exceptionally 
competent and careful worker. Provisionally, I am more in favour 
of the authenticity of Lee Kwok-wing’s painting, because of the 
longer inscription written by a more agile hand. While awaiting a 
more thorough analysis, the question is open. 


204. Wei Fu-ren teaching calligraphy (see Plate ror). Paper, 
135 X 36 cm. Signed E There is a replica of this painting, 
identical in all details, in Lee Kwok-wing's collection. (Cat. 264). 
The technical quality of the Suma version is definitely superior 
but still not altogether convincing. 


205. Pupil learning calligraphy (see Plate 99). Paper, 135 X 
36cm. Signed Et Close stylistic relationship with 203. For this 
work too, there is an almost identical copy in Lee Kwok-wing's 
collection (Cat. 266) (The Lee version is not so tall, omits the rock 
in the foreground and has the calligraphy aligned in four columns 
instead of three). The brushwork on the Suma version seems 
firmer—although the difference in quality is less evident than for 
the preceding pair. It is not impossible that both pairs 204/265 
and 205/266 are forgeries. 


206. Seven figures. Paper, 94 X 33cm. Signed [-jlj. Seal: 
white: fili (jl) is represented figuratively, the seal is cut in a 
fanciful way). Composition related to that of 203 but here the 
technique is more crude and impetuous. 


207. Portrait of Su Dongpo. Paper, 74 X 30cm. Signed 
E d£. Execution very feeble, calligraphy not very convincing. 


208. Figure “painted in the manner of the Yuan”. Paper, 
117 X 61cm. Signed Eur Seal: white: Eli $=#. A formless 
scribble. But would a forger have dared be quite so impudent? 


209, 210, 211, 212. Portraits of doctors and Taoists, grouped 
in pairs. Paper, 121 X 35cm. Signed 2x উই 3E. Seals: indecipherable. 
The double portrait of Chun Yuyi and Hua Tuo BF x ETE UR 
(see Plate 97) is in replica in the Lee Kwok-wing collection (Cat. 
264). The technical quality of the Suma version is slightly better, 
but not good enough to be convincing. 
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213. Scholar leaning on a table. Paper, 138 x 36cm. Signed 
E 111. Technical quality of the painting and calligraphy is related to 
204 and 205, but here 16 15 much more mediocre. Obviously a forgery. 


214. Scholar unrolling a calligraphy. Paper, 106 X 35 cm. 
Signed Ur Seals: a. red circular: 3%; b. white 111 23. The 
technical quality of the painting and calligraphy is very bad. 
Obviously a forgery. 


215 and 216. Two “genre scenes”. (Singing lesson £ and 
Traveller asking the way H EE). Horizontal scroll. Paper, 38 x 61 
cm. Signed { ilj. Seal: red: 2 [11]. A glaring fake bearing no relation 
whatsoever to Su Renshan's style. 


217. Scholar followed by a servant pushing a handcart (# FÊ 


15). Paper, 130 x 65cm. Signed BRIS A Edi Seal: indeci- 
pherable. A glaring fake. 


218. Stroller in a landscape. Silk, 94 x 35cm. Signed (۰ 
Seals: a. red: RH; b. white: E 7 . Crude fake. 


219. Calligraphy (ES ...). Paper, 121 X 31 cm. 
Signed {= jlj. Seals: indecipherable. Dubious piece. 


220. Calligraphy (poems: “SR 2۶۵ 3 WK”... >). Signed 
LE. Seals: a. red: Æ; b. red: indecipherable. Shows no 
resemblance to Su Renshan’s writing. Obviously a forgery. 


221. Bearded figure squatting on a mat. Paper, 56 X 31cm. 
Signed Cut Seals: a. white: EZ red: .زارت‎ Execution 


extremely poor. Obviously a forgery. 


222. Labourers, “in imitation of the Yuan’’. Paper, 92 X 55 
cm. Long inscription in praise of the beneficial qualities of agricul- 
ture and medicine, as opposed to the destructive activities of 
scholars. Signed { lj. Dated the beginning of Spring 1847. Seal: 
white: HH HB { h. The grotesque clumsiness of the painting clearly 
indicates it is a forgery. Curiously, the inscription is less far re- 
moved from the writing of Su Renshan. Both from its length and 
the importance of its content, it seems unlikely that this is a free 
improvisation of the forger's but would rather seem to be a copy 
of an original that has since been lost. 


223. Figure accompanied by a small servant, seated beneath 
a tree. Paper, 95 X 45cm. “In the style of Tang Yin”, painted in 
the studio # 2% Zê, in the Baiyun temple EE i=. Signed dr 
EX. Seal: white rectangular: ff E #5 EJ. This seal has not been 
found on any other painting. 'lhe painting itself, grotesquely 
clumsy, bears no relation to the art of Su Renshan. Impudent fake. 181 


224. Bird foraging under a bamboo. Paper, 100 X 45cm. 
Signed {= lı. Dated 1849. Seal: white (the imprint is upside down): 
[Z1 S &. Bears no stylistic relation to Su Renshan's work. Execu- 
tion inept, grotesque fake. 


225. Figure under a tree, background of banana trees. Paper, 
100 X 38cm. Signed JÊ টি. Seal: white: CU (in this form, the 
unique occurrence). Bears no stylistic relation to Su Renshan's 
work. Execution inept, grotesque fake. 


226. Two birds flying under a flowering shrub. Paper, 120 x 
60cm. Signed HR. Seals: a. white: Eê X; b. white: {£ li 


EEE. Execution crude, obviously a forgery. 


227. Quail under a rock with flowers. Paper, 67 X 31cm. 
Signed {= ۱1۱۰ Dated, Winter 1865 (fifteen years after the author had 
disappeared 111). The most ridiculous of all the fakes. 


228 and 229. ‘Two groups of figures, making a symmetrical 
pair. Paper, 106 X 44cm. Signed Sr উই Fë. Seal: red: { 111. The first 
(see Plate 92) carries the reference “in imitation of Zhuzhuang" 
(i.e. Shangguan Zhou LE) and has a long inscription by Liu 
lao SIS at the top, dated 1930. The second carries the title 
XC Sz PUR. Both paintings belong to a group of ‘industrialised’ 
fakes, mass produced, and each hasa twin in the A. Boney collection 
(Cat. 349 and 350). The series seems to have been derived from 
Group of Figures, now in the He Junliang collection (Cat. 318), 
assuming that this latter painting is authentic, which is not at all 
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certain, but at any rate the standard is higher. Various elements of 
the figures have been borrowed and automatically multiplied 
simply by inverting the initial composition. The technical quality 
is extremely poor, the lines inert as lengths of wire and strung 
out flatly. 


230. Mountain and river, with a willow in the foreground. 
Fan. Dedicated to Jingquan SS R, signed h. Seal: white: #H. 
Workmanship second rate. 


231. Mountain and clumps of pine (see Plate 105). Fan. 
Dedicated to Jingquan, signed f<jly. There is an identical fan in 
the Jen You-wen collection (Cat. 68). The technical quality of 
231 is slightly superior but still not very convincing. 


232. Ge Hong teaching (see Plate 95). Paper, 94 X 46cm. 
"In imitation of Zhuzhuang”, signed fJ. Seal: white: indeci- 
pherable. There is a very similar painting in the Jen You-wen 
collection (Cat. 105). Both seem to be forgeries. The subject matter, 
the manner of grouping the figures, the writing of the inscription 
and the reference to Zhuzhuang suggest this painting might be 
associated with the two pairs of ‘industrialised’ fakes in the Suma 
collection (228, 229) and the Boney collection (349, 350) but their 
standard is even lower. 


233 and 234. Two album leaves. Paper. Very damaged. 


A. Figure wrapped in a heavy coat, with a hood over his head, 
followed by a small servant carrying an umbrella (see Plate 78). 
Signed li. Seal: white: indecipherable. 


B. Figure of a monk (see Plate 79). Signed { 11. Seal: white: 
EA Z=. These two pages, which seem to be authentic, were 
copied ‘industrially’ by a forger (Cat. 294-301, 308, 329-330, 
337-344, 345—349). Comparing the Suma originals with the various 
forgeries in Hong Kong collections is very telling. The former 
were improvised with a free, detached imaginativeness, the others 
are frozen in a heavy, mechanical formula. 


235, 236, 237, 238, 239 and 240. Six album leaves. As I was 
only able to study photographs of these paintings and do not know 
their dimensions, it has been difficult for me to determine whether 
they form a homogeneous group. 


A. Scholar with a big hat and dangling sleeves, accompanied 
by a small servant. Signed CU Seal: white: El. 


B. Scholar in full face, arms folded, back of a servant in the 
foreground. Signed {£ jli. 


C. Scholar wearing a cap and with long sleeves, followed by 
a servant carrying a branch. Signed {£ jlj. Seal: white: iin BRE HI. 


D. Scholar in full face, arms hanging, a servant behind him. 
Signed li. Two indecipherable seals. 


E. Scholar wearing a cap with his servant (back view) seated 
on a mat. Signed {= jr. 


F. Woodcutter carrying a faggot. Signed ,یلع‎ Seal: red: 
HH. 


All of these pages, in a very bad state of repair, are painted in the 
'abridged' style, very raw. 'l'hey seem to be authentic. 


241. Fourteen-page manuscript, mounted to form an album. 
Collection of notes on literature, nomenclatures of famous artists, 
copies of models of calligraphy. Seems to have been a notebook 
for the personal use of its author. One page (see Plate 61) is dated 
1847, in Cangwu (Wuzhou Té JN). Very important historical 
document. 


242, 243, 244. Three album leaves (landscapes). Dubious. 


245. Figure kneeling in a small room, praying before the 
effigy of a Buddha. Cannot possibly be connected with Su Renshan 
except through a seal (obviously forged), red: €h. 


246 and 247. Two big album leaves. Paper, 26 X 30cm. 
A Buddhist figure astride a lion, a horse gambolling in the 
clouds (this latter has been signed (211). Two grotesque fakes of 
appalling technical quality. 
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III. LEE KWOK-WING 2 ij 4 COLLECTION 
(Li Guorong) Hong Kong 


This collection was originally very large but has been partially dispersed. All the pieces 
in R. E. Tow's collection, all except one of the pieces in the J. S. Lee collection, all the 
fans in the former Li Fan-fu collection and other pieces individually dispersed in various 
collections mentioned further on, came originally from Lee Kwok-wing's collection, 
which was exhibited in the City Hall Museum of Hong Kong in August-September 
1966. Eighteen pieces were reproduced in Lee Kwok-wing's monograph, published at 
this time by the City Hall Museum. In my Catalogue, the reference “Monograph LKW” 
refers to plates in this work. All the paintings that have passed through Lee Kwok- 
wing's hands, have been remounted by him with excellent taste and have been well cleaned 
and repaired. This collection has had and still has, several masterpieces as well as some 
historical documents of capital importance. 

248. The twelve constellations دی‎ FE 


pressive examples of Su Renshan’s figure 


fie ZF Zc) (see Plate 34). Paper, 176 x 95 
cm. Signed DIS Seals: a. white: FIE; 
b. red: JE SES Rap Through a system 
of comparison, as indicated above (Cat. 23 and 
117) this painting can be attributed to around 
1847. It is undoubtedly one of the most im- 


painting. The figures themselves are spread out 
on several registers, suggesting heterogeneous 
spaces; they are integrated by the unity of a 
complex composition, in admirable equilibrium. 
The lines, as sharp as a burin’s needle, never 
for an instant fail in intensity. 


249. The Travellers (see Plate 42). Paper, 125 X 60cm. 
Signed ZEE. Seals: a. white: EAA; b. red: MAMAS; 
c. red: 48111] 5E 8 Ê MENU BRE A th (unique occurrence). 
Astonishing piece, executed in pure line and playing on a whole 252 
range of different ink values, to make up for the absence of a 
wash. The conception of the composition is very original and its 
equivalent is not to be found in any other painting by Su Renshan. 
The presence of two seals that do not occur elsewhere either, gives 
a sharp tang of enigma to this painting. 


250. Boat on an Autumn river 70 8 (see Plate 13). 
Paper, 79 X 36 cm. The inscription is a long dissertation on political 
philosophy, spoken through the mouth of a certain Jingzhuang 
BE, who could well be Su Renshan himself. The short inscription 
in the lower right hand corner states that this painting was “copied 
from my friend Jingzhuang's painting, Boat on an Autumn river”. 
Signed CU and #3. Seals: a. white rectangular: Æ Ur (only 
occurrence); b. red (a double circle): $ Æ. Very original composi- 
tion: the painting is divided into two symmetrical halves—an 
abridged, uncluttered painting and dense, tightly-packed 
calligraphy. 


251. Landscape dedicated to Huangcun Sr (see Plates 12 
and 58). Paper. Very important inscription which informs us of 
Su Renshan’s thoughts, his aspirations and the reasons for the 
quarrel with his parents. Dated, Autumn 1842, signed { ili. Seal: 
round red: ۰ 


252. Landscape dedicated to Yingyao ZS. Paper, 97 X 
33cm. “In imitation of Ni Zan”. Dated, Spring 1842, signed ۰ 
Seals: a. white: Æ Æ; b. white with a double frame 4 ۰ 


253. Landscape in imitation of Huang Gongwang. Paper, 
colours, 96 x 34cm. Signed # {£ Ll. The same pair of seals as on 
252; the two paintings have close stylistic affinities also with the 
landscape 251. There is every reason to believe that the landscape 
253 dates from 1842 too. 


254. Figure seated with a lute in a landscape. Paper, 125 X 
36cm. Signed [۳ BLE .زار‎ Seals: a. white E35; b. white: CI $ 8. 
Execution feeble. Not very convincing. 


255. Landscape in imitation of the Yuan. Paper, 56 X 30cm. 
Painted in the HE 88৯8, signed Lili. Seal: white: ME. 
A panel from a group of four paintings (see Cat. 256, 306, 320). 


204 


Unt 


Su Renshan 


256. Landscape in imitation of the ancients. Same signature 
and seal as 255. Makes a group of four with 255, 306, 320. 


257. View ofa river. “In imitation of the ancients”. Horizon- 
tal painting. Paper, colours, 33 x 88cm. Signed {= ilj. Seal: white: 
এ AJE (unique occurrence). The painting is pretty... but 
hardly in Su Renshan's style. There is an element of doubt about 
this work. 


258. Two daughters of the Fan family (235 1%). Paper, 
118 X 33cm. Signed {7 lj. Seals: a. white: RE Æ; b. red: ۰ 


259. Four seated figures. Horizontal painting. Paper, 
62 x 113cm. Signed { li. Seals: a. white: ifi )او‎ rb, red: m m. 
Very roughly executed, but it is not without verve and vitality. 


260. Taoist figures (HL ঘট উই 91114 EXE). Horizontal 
painting. Paper, colours, 30 x r16cm. Signed fie. Seal: 
white: Eur. cut into a fanciful shape. The execution is graceful, 
but not entirely convincing. 


261. Bodhidharma. (see LKW monograph 13). Paper, 
62 x 34cm. Signed iff. Seal: red: { ly. Clumsily executed, 
calligraphy shows little resemblance to Su Renshan’s. 


262. Scholar holding a fan, accompanied by two small 
servants. Paper, 29 X 20cm. Signed fM EZ pl. Seal: red: HR. 
Execution very poor. 


263. Nine old men (see Plate 104). Paper, 110 X 40cm. 
Dated 1846. Signed FEM) JB. Seals: white: Ze: b. white 
ii E. There is an identical painting in the Suma collection 
(Cat. 203). The technical standard is more or less the same in both. 
'The Lee Kwok-wing version has an additional inscription. On the 
whole, the calligraphy is livelier in this one than in the Suma 
version, although the difference is not very marked. 'l'here used 
to be a third version of this painting in the Li Fanfu collection but 
its quality is said to have been inferior. 


264. Double portrait of Chun Yuyi and Hua Tuo ¡ET X& SE 
151 (see Plate 98). Paper, 85 x 34cm. Signed RE Æ. Seals: 
a. red: HE; b. white: টা 1111]. There is an identical painting 
(Cat. 209), one of a series of four double portraits, in the Suma 
collection. The Lee version seems to be technically inferior to the 
Suma one, which, however, is not very convincing either. 


265. Wei Fu-ren teaching calligraphy (see Plate 102). Paper, 

33 X 36cm. Signed £z lj. Seal: red: Cuir There is an identical 

painting in the Suma collection (Cat. 204). 'The Lee version is 

technically inferior to the Suma one. The Lee version is probably 

a forgery but the Suma version need not necessarily be authentic 
either. 


266. Pupillearning calligraphy (see Plate 100). Paper, 108 X 
36cm. Signed {2 ili. Seal: red: CU There is an identical piece in 
the Suma collection (Cat. 205). The Lee Kwok-wing version is not 
as tall as the Suma one. A rock has been left out in the foreground 
and the inscription is dispersed over four instead of three columns. 
Like 265, it is probably a forgery. 


267, 268 and 269. Three big album leaves. Paper, 36 x 26cm. 


A. Landscape (IER EH . . . ( (see Plate 36). Signed ۰ 
B. Landscape “in imitation of the Yuan”. Signed ۰ 


C. Landscape, signed { ily. (The latter signature seems to be 
forged and to have been added to the painting afterwards, not that 
this in any way invalidates the authenticity of the painting itself.) 
(LKW Monograph 15). Three lovely pages that curiously remind 
one of Gong Xian’s 3۴ style. 


270. Orchid and rock (LKW Monograph 17). Album leaf. 
Paper,29 X 34cm. Signed 3%. Seal: white: ji Bh C 11. Originally, 
this page must have been part of the first section (seven pages) of 
a sixteen-page album “Flowers and Plants", now in the Jen You- 
wen collection. (Cat. 137 to 148). 


271, 272, 273 and 274. Album leaves: four patriarchs of 
Buddhism. Paper, 32 X 29cm. 
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A. GES (LKW Monograph 10), 


signed {= ili, seal: white: REZ. 
B. SR (LKW Monograph Ir), 
signed E, seal: red: Zi. 


C. EEK signed il, seal: white: FE. 


D. 28 signed CU, seal: white: ER. 
These four pages have great vitality but the 
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writing on them is crude and does not inspire 
confidence. 


275 and 276. ‘Two big album leaves 
(landscapes). Paper, 29 X 35 cm. The first 
has a signature C Ui and two seals (white: 
EX and red: [ili The second bears no 
mark of identification (which is rather a 
favourable sign). 
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IV. ROBERT E. TOW # TF COLLECTION 
(Cao Baiyi) Hong Kong 


This collection is made up entirely of paintings that were originally in the Lee Kwok- 
wing collection. 


277. Lohan (see Plate 33). Paper, 82 x 35cm. Signed £il. 
Seals: a. white rectangular WR; b. red rectangular: EBA; 
c. white with a double frame: iif. (these three seals only occur 
on this painting); d. red: 11. Of all Su Renshan's figure paint- 
ings, this one seems the most pure, the most subtle and the most 
perfect. 'l'he sober linearity is made pliant and animated by a play 
of contrasts between pale and thick ink lines. Within its own strict 
bounds, a well aimed and incisive brush has exploited an astonish- 
ingly varied range of graphic resources. The equilibrium and 
intensity in this work show the classical maturity of Su Renshan's 
art. 


278. Landscape (E ZEZBl&[E]). Paper, 89 x 34cm. Dated 
1845, signed E দু JÊ টি, Seals: a. red circular: 23; b. white: 


AEG; c. white: Æ {€ (unique occurrence). Strangely 
evanescent landscape in pale ink. 


279. Scholar followed by a servant carrying a lute, in a 
landscape with a waterfall. Horizontal painting. Paper, colours, 
40 X gıcm. Signed RE Æ. Seals: a. red circular: E Æ; b. white: 
{EY Mi. A very elegant and delicate painting in quite a tradi- 
tional vein. Apart from the technique used to paint the tree, which 
is also found in several other works by Su Renshan, the painting 
is hardly reminiscent of the style of our artist. 


280. Landscape (Veit [bz ...). Paper, 103 X 41cm. Seal: 
red circular: #38. Technique arid and second-rate; a work which 
seems foreign to the style of Su Renshan. 


281. Landscape HR EEE). Paper, 120 X 37cm. Signed 
E]. Seal: white: 48B9i%@-E#k 232A). Collector's inscription 


eulogising Su Renshan (written by the same hand as 28-31). 


282. Landscape (41k Mm ...). Paper, 120 x 44 cm. 
Signed {ZT Ll. Second-rate. 


283. Landscape (ZEjLZERTKZE). Silk, 118 x 51 cm. The 
painting used to have a signature. Lee Kwok-wing, believing that 
the signature had been added by another hand, took the liberty 
of effacing it! Red seal (forged, according to Lee) FFF. Not of 
outstanding quality. 


284. Female figure with a buffalo E Zug (see LKW 
monograph 7). Paper, 118 x 59cm. Signed EU Seals: a. white: 
Sr ES: b. red: (2 lI. Very elementary but still plausible. Compare 
the composition with 258. 


285. 'Tao Yuanming leaning against a pine (see LKW 
Monograph 8). Paper, 102 X 57cm. Signed CU Seals: a. white 
rectangular 281 RF (unique occurrence); b. white with a double 
frame: Cl]; c. red: SS The technique of both the painting and 
the calligraphy is very poor. Very dubious specimen. 


286. Figure with elbows leaning on a pile of books at the 
foot of a shrub (SE SE T ZK ۰ . ) (see LKW Monograph 2). Paper, 
120 X 41cm. Signed £h. Seal: white: RE ê. Very elementary, 
at the limits of plausibility. 


287. Female figure KAT...) (LKW Monograph 6). 
Paper, 61 x 33cm. Signed [-jlji. Seals: a. red: CU: b. white 
circular: #3 jH. This painting is a forgery and belongs to a large 
family of them, easily recognisable because they have their own 
trademark: the white circular seal: € EM. 
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288. Figure holding a baby. Signed CU Paper, 107 x 49 
cm. Seals: a. white: (LUE; b. red: 32۶ Ej. The technique shows 
a clumsiness and crudeness that passes all bounds of acceptability. 


289. A rock and two trees. Paper, 46 X 29cm. Seals: a. 
white: E 3$; b. white: FEE him. 

290, 291, 292, and 293. Four album leaves. Paper, 28 X 17 
cm. Seal: white: CIEE. (A. "CS B. EHE C. FER 
D. HF). Execution really very crude. 


204 to 301. Eight album leaves (figures). Paper, 30 X 23cm. 
Seals: a. red: 211; b. white circular: 2 Ei. 


A. A hooded figure followed by a servant carrying an umbrella 
(reproduced on the cover of Lee Kwok-wing's monograph, see 
Plate 81); copied from an original in the Suma collection (Cat. 233). 288 
Signed M ERF (sic!) { Ll}. There are several other replicas of this 
painting: see 337 and 345. 

B. Monk EJE in 2: [8] (Plate 83). Signed SSC ılı. Derived from 
an authentic page, now in the Suma collection (Cat. 234). There 
is also a second replica: see 338. 

C. Woman seated ata table and a child reading (T B IRT #642) 

Signed E 2 RL 111. There are several other replicas: see 308, 320, 
339. 

D. Two seated figures leaning against a rock. Signed EZ 
781111৮0100 is an absurd signature. There are several other 
replicas: see 340, 346. 

E. Scholar seated beside a book and a vase (FF 3/85) 

Signed ELT (sic!) ML. 

F. Mother and child, seated. Signed Æ #. There are several 

other copies: see 341, 347. 


G. Woman holding a lute. Signed €i. 


292 


208 


Su Renshan 


H. Two figures and a small servant. Signed wa FR $i 
(see also 344 and 348). This album, which is a forgery throughout, 
was reproduced several times, almost mass-produced. ‘The 
original models of the first two pages are known. There are 
numerous variants of the forgeries. For example, the figures on page 
H are found again, enlarged, in the Suma/Boney series of fakes 
(Cat. 228—229/349-350). Again, the woman and child on page C 
can also be found in a more developed composition on a painting 
from the collection of J. S. Lee (Cat. 308); the female figure is 
itself a variant of another forgery, mentioned above (Cat. 286). The 
forger in question managed to extract a considerable number of 
compositions from what was in fact very little iconographic mate- 
rial. He repeated himself mechanically or multiplied the variants 
by modifying details. The technique of his work is very poor; his 
lines are stiff and rigid and produce a particularly unpleasant effect. 
Note again his trademark: a white circular seal ÈME. He does 
not know his subject very well and makes several blunders: e.g. 
he writes $ after ii gh or includes both iji && and the patronym fik 
300 in one signature. I have already come across his works in five 
different Hong Kong collections and I expect there are many others 
of which I know nothing. 


V. J.S. LEE Al 4 #4 COLLECTION 
(Li Rongsen) Hong Kong 


Apart from item 308, all the paintings in this collection came from the Lee Kwok-wing 
collection. 


302. The spring at the foot of the moun- 305. Pine, banana tree and a rock (see 


tain (1 F HH Si (see Plate 14). Paper, 350 X 138 
cm. Dated 1843, signed 742%. Seals: a. white: 
(rss b. white: ERZE. This gigantic 
landscape, the dimensions of which are really 
extravagant, is dizzyingly complicated. If one 
isolates the different elements, one easily finds 
the subject matter for a dozen different paint- 
ings. The skilful composition coherently unites 
the different parts, building up a vast, complete 
universe into which the spectator is plunged and 
immersed. Unfortunately, no photograph can do 
justice to this exceptional work. 


303. Landscape (EE EAE) (see LKW 
Monograph I). Silk, 91 x 38 cm. Dated 1837, 
signed MEC, KERL, "SH. Seals: a. 
white: CUE; b. white: WH; c. red: ۰ 
Work from his youth, the technique used 1s 
very traditional, in line with the productions of 
Su Renshan's province. 


304. Landscape (see LKW Monograph 
14). Paper, 122 X 45 cm. Signed {2 UJ. Seals: 
a. white: tH (E 1; b. red: {£ Ly (both have been 
imprinted a second time in the lower right-hand 
corner). Work of maturity. 


LKW Monograph 16). Paper, 102 X 38 cm. 
Signed #8. Seal: white, cut into a fanciful 
shape: 15111 |} is represented figuratively. 


306. Landscape in imitation of Ni Zan. 
Paper, 56 x 30 cm. Signed CU. Seal: white: 
Sr দু El. Third panel of a group of four (see 
Cat. 255, 256, 320). 


307. Five Saints of Antiquity (FE E) 
(see LKW Monograph 4). Paper, 117 X 49 cm. 
Signed FE. Technique rather crude. 


308. Seated woman reading at a table with 
a schoolboy and a figure on a horse in the back- 
ground (see Plate go). Paper, 57 X 33 cm. 
Signed 41511. Seals: a. white circular: #5 ZS: 
b. red: Cu This painting is a forgery and 
belongs to an ‘industrialised’ series mentioned 
above, Cat. 294-301. The figures of the woman 
and child are a repetition of those on page C 
of the forged album 294-301. 


309. Calligraphy (see LKW Monograph 
18). Silk, 31 x 61 cm. Signed 1. 
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VI. 


COLLECTION OF THE LATE LI FANFU = JL 3 
Hong Kong 


Concerning Li Fanfu, see Part 1, Appendix: Sources. We do not know the actual 
number of Su Renshan paintings that Li Fanfu had in his collection. A part of it was 
given to the Museum of Canton but we have no record of the other paintings. (Li Fanfu 
died in Hong Kong in 1968). Of the items catalogued here, photographs of which we 
still possess, we only know that they were at one time in the possession of Li Fanfu but 
we do not know whether they were included in the donation presented to the Museum 
of Canton or whether they passed into the hands of heirs. 

All pieces catalogued here, with the exception of no. 316, were originally in the Lee 


Kwok-wing collection. 


310. Landscape with a figure in a boat 
(see Plate 75). Fan. Signed li. Seal: red 
circular: E x&. 


311. Landscape with a clump of trees, a 
thatched cottage and a strolling figure. Fan. “In 
imitation of the style of Wang Meng" Painted 
at the SUE signed #423. Seal: red cir- 
cular: BS. 


312. Seated figure, leaning on a pile of 
books. Fan with light colours. Signed ۰ 
Seal: white, cut into a fanciful shape { ly 0111 
has been carved in a figurative manner). 


313. Bird on a branch. Fan. “In imitation 


of the style of the Yuan”. Signed li. Seals: 
a. white: 3; b. red: Zi. 


314. Orchid and bamboo. Fan. Signed 
111]. Same seal as 312. 


315. Poemin semi-cursive calligraphy (see 
Plate 60). Fan. Signed CU. Seals: a. red cir- 
cular: E 3&; b. white: TE ih 18411]. Important 
historical document. A postscript to the poem 
alludes to a visit Su Renshan made to a western 
mission-house. 


316. Landscape (reproduced in JE B Z X 
== 2۶ উই $). We only know this painting from a 
very bad photograph. As far as I can judge, it 
must be an important piece. 
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VII. HE JUNLIANG äs COLLECTION 
Hong Kong 


Both items catalogued below were originally in the Lee Kwok-wing collection. 


317. Landscape with buildings (see Plate 
2). Silk, light colours, 123 X 43 cm. Dated 
Autumn 1843, painted in Canton, signed CU 
tk RS Seals: a. bipartite red-white: Zi; b. 
white: E; c. white EEE (unique occur- 
rence). A painting that has great historical im- 
portance: it tells us about Su Renshan's early 
artistic tendencies and shows that at the age of 
fifteen, he already had an astonishing mastery 
over traditional painting techniques while his 
work was very much in line with the provincial 
school of Guangdong. 


318. 
Paper, 


Group of figures (see Plate 97). 
I20 X 56 cm. “Copied from Zhuz- 


huang”. Signed {Cl}. Seal: red: Zi. The 
quality of this painting is quite good but I find 
it only half convincing. If it 1s an authentic 
work, it must be the original from which the 
series of ‘industrialised forgeries’ was derived. 
Elements from it are to be found in both 
the Ge Hong paintings (Cat. 105 and 232), 
in the four Groups of figures which are in 
duplicate in the Suma and Boney collections 
(Cat. 228-229/349-350) and in several pages of 
the numerous copies of the forged album 
(204-301). If this work is itself a forgery, it 
stands as a sort of link in a chain between 
the lost original and the inferior category of 
forgeries mentioned above. 


VIII. W. Y. T. COLLECTION 
Hong Kong 


Both the items catalogued below came from the Lee Kwok-wing collection. 


319. Two strolling figures accompanied 
by aservant; willow and cliff in the background 
(see Plate 31). Paper, 62 X 30cm. Signed E X. 


320. Landscape. Paper, 56 x 30 cm. 
Signed li. Seal: white: RE # EJ. Belonged 
to a group of four (see Cat. 255, 256, 306). This 
painting has a disconcerting inscription: “copied 
from a painting of the Yuan master, Li Cheng" 
bun A ZB. Su Renshan must certainly have 
known that Li Cheng was not a Yuan master 
at all. Further, this mistake would not have 


been made by a forger, since members of this 
profession always have at least an elementary 
knowledge of art history. Should we interpret 
this strange lapse as a consquence of Su Ren- 
shan's mental disturbance? 'lThe execution of 
the painting is certainly typical of the phase 
of deliquescent painting, showing disjointed 
forms, through which Su Renshan's art seems to 


have passed. Or should we interpret the sentence 


in the sense “copied from a Yuan version of a 
work by Li Cheng"? This last interpretation 
seems rather tortuous. 


IX. CHEN YAOBANG Wi 3E COLLECTION 
Hong Kong 


An item that used to be in the Lee Kwok-wing collection. 


321; 


Flower and plant. Fan. Signed £ılı. Seals: a. red circular: EX; b. white 761871১7111. 


X. COLLECTION OF THE CITY HALL MUSEUM 
Hong Kong 


322. Landscape in imitation of Lan Ying. 
Paper, signed #4. ili. Seals: a. red: Sx EJ. (uni- 


que occurrence); b. red: 1111, Execution very 
feeble, it is probably a forgery. 


XI. ZHENG SR: ** COLLECTION 
Hong Kong 


A painting that used to be in the Lee Kwok-wing collection. 


323. A scholar making tea beside a river. A small painting 
on silk. Signed (ër. Clumsy technique that bears no resemblance 
to Su Renshan's style. Obviously a forgery. 


All, 


JACKSON YU 3-7 8 COLLECTION 
(You Shaoseng) Hong Kong 


324. Landscape (see Plate 43). Paper, 119 X 36cm. Signed 
MEZ. Seal: red, indecipherable. Linear style of his maturity, 
intense and controlled. Composition admirably constructed and 
equilibrated. 


325. Landscape. Paper, 119 X 37 cm. Signed MEA, HR. 
Seals: a. red: (2111; b. white: #EE #5. In a wilder vein. The vehe- 
mence of the calligraphy comes close to that in the Six seated 
figures in the Suma collection (Cat. 166). 


326. Five seated figures, one of which is holding a child. 
Paper, 121 X 63cm. Signed Y5 Hi. Seals: a. white: Hilf; b. red: 
{ıl (the pair is repeated twice). There is a particularly large 
number of forgeries in this abstract, brutal style. However, I think 
this piece is authentic; it is powerfully animated. 

327. Duck swimming under the stem of a reed. Paper, 
40 X 36cm. Signed .بر‎ Seal: white, with a double frame: (E ih, 
Style rather crude but the verve in the painting is convincing. 

328. Scholar accompanied by a servant. Paper, 64 x 38cm. 
Signed iji Bk [- ılı. Seal (the imprint seems to have been traced out 
by hand and not printed by applying a real seal): © hZ Fp. 
Technical standard is unacceptably bad. Forgery. 

329 and 330. Two pages from an album of the ‘industrialised’ 
forgeries (see Cat. 294-301); the first is a copy of page C, this time 


signed 15111 instead of ERRE 1. The second is a copy of 
page D—this time, the seated figure in the second plane is bald. 


327 


؟ 21 


323 


XIII. TAN TSZE CHOR pi 2 # COLLECTION 
(Chen Zhichu) Singapore 


331. Buddhist paradise (see Plate 3 5). Paper, 114 X 53cm. 
Neither a signature nor seal of the artist’s; an inscription by a 
collector. Visionary imagination translated into complex language; 
minute detail. 


332. The trinity of happiness Si Silk, go X 52cm. 
Signed Cut. Technically very crude. A work that is stylistically 
foreign to Su Renshan; seems to be a forgery. 


a XIV. 
LI YESHUANG 2538 COLLECTION 


Taipei, Taiwan 


333. Figures arranged on two registers (NU 8842 REE.. x 

(see Plates 26 and 27). Paper, dimensions not given. Signed E di: 
Seals: a. red: 5۶2 : b. white, with a double frame: jf; c. red 
{= ly. In a very bad state of repair. A very daring composition which 
succeeds in unifying two scenes and two heterogeneous spaces. 
Painted with an uninhibited brush. A fine contrast of thick and pale 
ink. The technique used is slightly reminiscent of Cat. 166 but 
rather more serene. 


XV. 
ZHENG RUOLIN COLLECTION 


ARAF Bk 
Hong Kong 


334. Landscape in linear style, with a pavilion on a rocky 
promontory standing above a river (see Plate 41). Paper, 119 X 
56cm. Signed Cut. Seal: white: E 1 323%. Exemplary purity and 
perfection. The asceticism and equilibrium of an original style 
developed to its full maturity. 


XVI. CAMOENS MUSEUM 


Macao 


335. Pang Tong and Zhuge Liang. Paper, Dedicated to 
Zhizhuang. Signed j& HE. Seals: a. white: MELE U; b. red: ARR. 
Technical quality mediocre, very similar to Cat. 262. Dubious 
authenticity. 


335 


XVII. HUO BAOCAI 4 gek COLLECTION 


213 


Hong Kong 


336. Four bearded figures. Paper, 102 X 
44 cm. Dated 1843. Signed REE. Closely 
related to Cat. 12. The style seems foreign to 
Su Renshan's, must be a forgery. 


337 to 344. Eight album leaves, belonging 


to a series of ‘industrialised’ fakes. Copies of 
pages A, B, C, D, F, H of album 294-301, with 


336 


XVIII. 


only a few minor differences in the wording and 
in the placing of the titles and the signatures (the 
seals are identical). In this album, leaf E and G 
of album 294-301 are replaced by a leaf show- 
ing two scholars, full face, and a small servant 
standing behind them, signed jit টা! (sic.!) 
Wk {= Ly and a page with a hooded figure, back- 
view, holding a long knotted stick, signed ۰ 


342 


"COLLECTION 


Hong Kong 


Album I saw and photographed at a dealer’s but he was unwilling to give me the 


owner's name. 


345 to 348. Four pages from the everlast- 
ing album of ‘industrialised’ forgeries. Strict, 


and identical copies of pages À, D, F, H of 
album 294-301. 
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XIX. A. BONEY COLLECTION 
Tokyo 


349 and 350. Two groups of figures 
GR 11 F El and B fE 1۴ El) (see Plates 93 
and 94). Paper, 119 X 40 cm. Signed E JE 


Seal: red: Æ. Two ‘industrialised’ forgery, 
symmetrical copies of the two Suma forgeries 
(Cat. 228—229.). 


XX. 
PAINTINGS OF WHICH WE HAVE PHOTOGRAPHS 
BUT WHOSE WHEREABOUTS 
ARE UNKNOWN 


351. Landscape (EHER) (see Plate 
59). Paper, dimensions not known; no signature 
or seal. This painting has a long and very im- 
portant inscription (that I have reproduced and 
translated in extenso in note 77, Chap. II). This 
is a precious painting both because of its artistic 
merit and its documentary importance. For a 
time, it was in a small, curio-shop in Hong 
Kong. It was sold for a song to a passing visitor 
who took it away, apparently to America, 
treasuring it as an exotic, anonymous souvenir. 
It is to be feared that it is now lost without 


trace. Luckily, Lee Kwok-wing preserved a 
photograph of it, which he obtained from the 
dealer in question. This unique document, 
which he kindly showed me, is reproduced here, 
Plate 59. 


352. A tree and a rock. Signed YA pê. Seal: 
white: 11133. A photograph of this painting, 
which seems indisputably to be a forgery, has 
been preserved by Mr. Chuang Shen EH. 
Where the painting came from and what has 
now become of it, are unknown. 


XXI. 
COLLECTION OF THE MUSEUM OF CANTON 
China 


353. The eight Immortals. Paper, 182 X 
93 cm. Signed {= lj. (Reproduced in RES ZZ Æ 
SC i £2, Plate 66). Rudimentary but not with- 
out vitality. 


354. Su Wu watching sheep. Paper, 123 
X 59 cm. Signed {= ili. Seal: white: mur: 
red: 3E FE Hê E 8) E. Rather crude. (Ibid., 
Plate 67). 


355. Woman adorning herself with a 
flower. Paper, 177 X 67 cm. Signed উই 
Seal: white, 113%. Summary. (Ibid. Plate 
68). 


356. Landscape. Paper, colours, 128 X 
35 cm. Signed { (11). Seal: red circular: SZ In 
a more traditional vein, exquisitely perfect. 
Closely related to Landscape Cat. 16, certainly 
of the same period. (Ibid., Plate 69). 


357. Immortals (H. Æ fili fal). Paper, 136 x 
72 cm. No signature or seal. (Ibid., Plate 70). 
(This work, we know, comes from the collection 


of Li Fanfu). 


358. Portrait of Ge Hong. Paper, 134 X 
45 cm. Signed lt. Seal: white: Li. 
(Reproduced in a packet of picture post-cards 


CTS ê 150 18 €, Peking 1965). 


359 and 360 Figures (5:77 SS 
and = مد‎ 7H A El) Two horizontal paintings, 
mentioned in the Catalogue of the exhibition of 
works of art from the Museum of Canton, shown 
in the Chinese Chamber of Commerce in Hong 
Kong, in 1961. Unfortunately, neither of these 
paintings was reproduced in the Catalogue. 
Connoisseurs who saw the exhibition have told 
me that both the paintings were of outstanding 
quality. 


NOTE 


Apart from the paintings catalogued above, there are references in literary sources 
to several important paintings that have now disappeared: 1. Landscape in imitation 
of Wen Zhengming WX W 11564 E, painted on silk and bearing the very import- 
ant autobiographical inscription studied at the beginning of Chapter II (references 
of Ruopo, Jen You-wen and Lee Kwok-wing). 2. The Studio of the Twelve Rocks 
TAI a painting showing the home of Liang Jiutu in Foshan. This work, 
which Su Renshan himself said he was particularly pleased with, must have been 
painted very meticulously, using miniature technique. Xian Baogan has left us a 
description of it. 3. Evanescent silhouette of a mountain — JR 152 YE NRE dated 1842 
and bearing a second autobiographical inscription (reference of Jen You-wen), 
4. Painting in imitation of the Yuan, with ten poems (reference of Jen You-wen). 
(Apparently both these paintings used to be in the Jen collection but they have 
gone astray). s. Nine old men "LZ Li Fanfu version. 6. Sunset on an Autumn 
river IKILI, big horizontal scroll with 100 poems; must have belonged to 
the Zheng Zizhan SFR collection, now in America. 7. The monks’ kitchen 
TÊ î J El complicated scene, full of little figures; first belonged to He Juefu then 
passed into the Li Fanfu collection. These last three paintings were mentioned by 
Ren Zhenhan HESS It is not impossible that both 5 and y are in fact in the 
Museum of Canton. 8. Figures এ tit # 2s El, mentioned by Chen Tieer; this painting 
was considered to be one of the most accomplished of Su Renshan’s works. 

It is highly probable that the collection of the Museum of Canton contains 
more than the eight paintings mentioned in this Catalogue. Furthermore, in China 
itself there used to be at least one big collection of Su Renshan, that of Huang 
Miaozi. As soon as it is materially possible, I hope to be able to make a catalogue 
of all the Su Renshans that can be traced in China. If the importance of ulterior 
discoveries justifies this, it will be published as a supplement to the present 
Catalogue. 


